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1955 Packard Patrician, speeding by at a breathtaking 3 
MPH.  Read on to find out how this image was captured 

at no risk to the driver or the photographer.

As a Packard owner, you’ve been to plenty of 
car shows: both good and bad.  And you’ve 
probably taken lots of photos of your pride and 
joy at those venues.  The difficulty with pho-

tography at car shows is that they’re typically jammed with 
lots of spectators, fellow collectors, and other cars packed 
closely together, so it’s difficult to get your car off on its 

of concours events. One thing that 
consistently characterizes concours 
photography is the beautiful location.  
Whether it’s a golf course, a tree-lined 
road, or a desert vista, try to position 
yourself to exclude distractions from 
your photograph.  That could be power 
lines, street signs, other cars, people – 
i.e., anything that might draw attention 
from the subject of your photograph 
– that is, your prized automobile.  In 
some cases, you can even change your 
position to use the car itself to block 
out distractions.

Changing your point of view from the normal 
adult standing height can add drama to an auto-
motive portrait.  An automotive photographer 
often finds himself on his knees, on his stomach, 
on a ladder or on his back when shooting cars.  

own for a good photo. Furthermore, by the time the show is 
open, the sun is already up and the light is generally horren-
dous for quality automotive photography.  So what’s a col-
lector who wants great images of their collectible to do? 

What Makes a Great Automotive Photograph?
A great automotive photograph is one that captures the 

spirit of your automobile.  From the 
fins of the ’57 Chevy to the iconic 
gullwing doors of the Mercedes Benz 
300 SL, each make and model – clas-
sic to contemporary – has distinguish-
ing features that convey the personali-
ty and art form of that particular auto-
mobile.  Your job as an automotive 
photographer is to convey personality 
of each vehicle in your images.  To 
that end, consider the following tips.

Location, Location, Location
You’ve seen those gorgeous 

automotive images from any number 
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Know Your Angles
We typically view our cars from 

an adult standing vantage point.  
That’s okay, but it’s not necessarily 
the best angle for emphasizing the 
automobile’s character.  A low angle 
(e.g., fender or bumper level or below) 
makes the car seem more imposing 
and heroic.  A high angle birds-eye 
view can make it looks smaller, but 
shows the proportions of the car in 
a way we’re not used to seeing.  Be 
willing to lie on the ground or climb a 
ladder to get the shot.
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A beautiful 1955 Packard Patrician out 
for a lovely afternoon drive.  The world 

is as it should be.  

A telephoto 
or specialized 

macro lens can 
help to capture 

details that 
express your 
automobile’s 

unique 
personality.  

Know Your Lenses
The choice of lens focal length 

(wide angle, telephoto) and aperture 
has a significant effect on your imag-
es. A wide angle lens, used close up, 
distorts the image, and can be useful to 
dramatize particular features like head-
lights, taillights, fins, etc.  A telephoto 
lens, is a better choice for avoiding 
distortion of proportions, and used at 
a distance combined with a large aper-
ture can render the background a nice 
soft blur (shallow depth of field), mak-
ing for a nicely proportioned “portrait” 
of your classic.  A macro or close-up 
lens can also enable you to take inter-
esting detail images that the average 
person may never see.

Bracket Your Exposures
If you’re photographing your 

automobile in an ambient light setting 
(that is, not in a studio where you can 
control all of the light), you’ll find 
that an exposure that looks great for 
the top of the car may leave the shad-
owed grille or wheels a bit darker than 
optimal. Bracketing your exposures 
(taking a sequence of images of the 
same view and changing the shutter 
speed between frames) allows you to 
blend the images in post processing 
(Photoshop) to create a composite 
image from the best parts of each 
exposure. (Note: a tripod is really 
useful here).  Auxiliary lighting with 
off-camera photographic strobes, soft-
boxes, and reflectors can also help to 
control the exposure and provide fill 
light and sparkle in a more focused 
manner.  Additionally, a circular polar-

izing filter on the lens can help to control glare and reflec-
tions in paintwork and glass.

The Wheels on the Car Go ’Round and ’Round—Don’t 
Try This at Home

The above tips are great for static portraits of your 
prized automobile.  But how do you achieve the dynamic 
photos of your car in motion as in this article?  There are a 
variety of ways, but given the gear and techniques required, 
all are best left to professional photographers. This author’s 
method of choice is often referred to as “automotive rig 
photography.” 

Using an ultra-lightweight rigid carbon-fiber boom 

attached to the vehicle with specialized automotive suction 
cups (very soft so as not to mar the finish), a high-resolu-
tion digital camera is suspended from the boom, and a long 
exposure is made while the car creeps along at slow crawl.  
The camera is fired remotely, either via radio trigger or 
wireless tethering technology to minimize vibration. Safe for 
the car, safe for the driver, and safe for the photographer.

The technique requires a rather significant investment 
in specialized gear, so it’s not a process widely available to 
most automotive photographers. But the results are stunning 
– your car looks like it’s flying down the road at highway 
speeds when in fact you’ve never topped a walking pace.  



tography.  But if the these techniques 
seem a little daunting, and you want to 
leave it to the pros, please feel free to 
contact us to schedule your personal-
ized fine art automotive photography 
session.  We’ve got the experience, the 
gear, and the locations to deliver stun-
ning imagery of your collectible auto-
mobiles.

Visit us online for inspiration at 
www.jonhaverstickstudio.com. Contact 
us by email at jon@jonhaverstickstudio.
com, or by phone at 714-679-4863. 

Leave it to the Professionals
Automotive photography is 

extraordinarily rewarding. As an 
owner, you’re intimately familiar with 
and invested in your car. Being able 
to bring it indoors as stunning metal 
print or coffee table photobook, or take 
it with you on your computer, smart 
phone, or tablet device via beautiful 
photography means that you can have 
it with you everywhere you go.

By all means, consider the above 
ideas to better your automotive pho-

Simulating high-speed motion requires specialized photography equipment and technique, and 
extensive post-processing. It’s a style of automotive photography best left to the professionals.


